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Main Cast
Susan Allport  
39-43ish

Melanie Dodson 
33-39ish 

Annette Freeman
23-29ish

Jeremy Wright 
39-45ish

Michael Mathers 
40-47ish

John Dunn 

50+ (This character would also play the minor role of Thug 2)

Minor On-stage Characters to be played by One Additional Male Actor

Bondi coffee shop waiter

Ben Brandon

TV Presenter

Thug 1  

Character Profiles

Jeremy: 

24/7 Executive producer. charming cad… represents that part of the Aussie character: friendly on the outside, but not that nice on the inside really. 
Melanie: 

Talented but too driven by love for Jeremy (reels between adult and child)
Susan: 

Always sees what’s wrong. Too competent for the boys. Has gone too long without love and sex. Was a journo, now a lawyer

Annette: 

Naive and idealistic but deep down smarter than she seems
John: 

A bit of a buffoon. Soo excited to be working in TV land. Has to count the pennies and kick heads – but there is someone higher up the chain giving the orders. He thinks Jeremy’s talent will help him tick all those network “must do” boxes
Michael:

Loves Melanie and his axlotls equally. Wants an easy life and wishes that achieving good outcomes for himself didn’t require picking up speed. 
 
Story Synopsis 

“TV careers, glamorous as they might appear, are built on quicksand.”

Gerald Stone, Who Killed Channel Nine?

Jeremy is a handsome charming television journalist who has become Executive Producer of a weekly commercial current affairs program ‘24-Seven’. He’s risen to these heights by ensuring others have taken the blame for program disasters (including a recent costly defamation settlement). 

A pre-Christmas personnel purge has left him in charge without enough staff to achieve the new vision of his superiors, (relayed to him by station manager, John) – a vision which includes “capital ‘J’ journalism” and healthy ratings. He is encouraged to come up with story content that will complement a series of specials on iconic Australian triumphs (Gallipoli, America’s Cup, Sydney Olympic Games) to be aired in the slot before his program: Jeremy convinces an ex-lover, Melanie, (now working at the ABC and living with his chief cameraman, Michael) to help him with ideas. Despite her warnings he pursues a story she had begun for the ABC but had dropped.

He sends an inexperienced assistant producer, Annette, with Michael as cameraman, to Western Australia to investigate dubious allegations of corrupt links between a rich Perth philanthropist, the businessman’s drug-addicted son and Perth’s most notorious and colourful crime identity.  Jeremy keeps the nature of the project secret from network lawyer, Susan, whom John has saddled with personal responsibility to avoid future defamation litigation.

Jeremy also uses Michael’s absence to restart his sexual relationship with Melanie, finding reasons to keep his chief cameraman and Annette interstate. A friendship develops between Annette and Michael and they exchange information about their hopes, dreams and Michael’s failures. Back at Sydney head office, when the hastily produced corruption story from Annette’s research and interviews is aired, attracting great viewer ratings, John and Jeremy lap up the kudos. When it blows up in the network’s face – with the death of the Perth businessman’s son and a defamation action – they decide that blame lies with Annette (the least experienced person involved).  
They begin to take steps to ensure she or Susan takes the fall. Jeremy, realising that Susan can see through his charm, engineers her demise. But eventually the three women compare notes. Annette and Melanie discover that Jeremy, not Susan, was responsible for Annette’s near dismissal.  His situation further deteriorates with the publication of a tell-all book penned by Susan. Jeremy’s fall from grace climaxes when he is abducted by criminal forces – probably linked to the Perth crime figure named in Annette’s report – beaten, and thrown back out on the street before arriving back at the 24-Seven office to be sacked by John. 
In the closing scene Melanie replaces Jeremy as EP. In a final twist, he comes back to collect his things and reveals he just might have been promoted to an easier better-paid job running the network’s new online news service.

Susan

Lights up on Susan and Melanie still lunching at Bondi.

SUSAN:
I drive across the bridge to him - I mean that was my idea so I could make my escape if I didn’t like him – and he thinks I can drive us both to the restaurant because he’s already put his car away for the day. And I was told on good authority that he’s filthy rich but he let me pay for myself:  When I put my plastic on the plate next to his we split the bill fifty-fifty. 

MELANIE: 

What a complete arsehole.

SUSAN: 
What is it with guys these days? I don’t get past date number two. .. even though I’m so desperate I think I could bonk anyone… 

MELANIE:  

You’re not getting out enough. 

SUSAN:  
It’s been almost two years now since I had sex – and even then I had to get really stoned (which means I’m anybody’s) to do it – because nothing about any man inspires me anymore… and none of them seems to ever give a rats either…

Lights down on Bondi Beach café.

Melanie

MELANIE: 

Actually, I have caught up with Jeremy a few times lately.

Just exchanging a few story ideas.

SUSAN: 
I hope you haven’t given anything to him… unless it’s crabs.

MELANIE: 

No, I haven’t. The story thing is going to cut both ways.

SUSAN: 

Hmmph. What does Michael think about this?

MELANIE: 

He’s fine about it.

SUSAN: 

So you haven’t told him then.

MELANIE: 
He would be. He’s been so much more supportive of me than Jeremy ever was.

SUSAN: 

Yes, don’t you forget it.

MELANIE: 
It’s just that Michael’s a pictures man and Jeremy’s got ideas – so it’s easier to talk shop with him. He also knows how to work a room, so he’s helping me to navigate the foible-ridden ABC.

SUSAN:  

Wonder what’s in it for him. 

MELANIE: 
Perhaps he likes me and he feels badly about what happened between us and wants to help. 

Actually, Jeremy’s started hinting that he wants me to leave Michael.

SUSAN: 

Oh no! 

MELANIE: 
He’s told me he couldn’t believe I was going out with someone new within months of him dumping me.  He said it really threw him and he was incredibly disappointed.

SUSAN: 

The nerve. So you’ve hurt his feelings now?!   You had every right to find someone new straight after Jeremy.. so you could get over him.

MELANIE: 
Yes, yes! I had to, to survive! What else was I meant to do?  After two years of his games and then dumping me so badly.  I’m not sure I can go through all that again.

SUSAN: 
You’d be mad to.

MELANIE: 
I had sex with him on his lounge room floor yesterday, and now I feel really bad betraying Michael for someone who never makes out he’s that keen. 

SUSAN: 
Maybe you can put that little stumble behind you..

MELANIE: 
And you know, my hairdresser does the hair of this girl who’s a friend of Belinda’s - Jeremy’s ex before me - and she says she’s heard so much about him from so many girls in Bondi. There’s something about him, she says, that just drives girls crazy. 


… I mean, do I want to get mixed up again with a man who’s that dangerous?

Annette
ANNETTE:  
I always wanted to be an actress when I was a kid but no-one around me took my aspirations seriously so I abandoned the notion half way through high school. I started a law degree and just knew I shouldn’t finish it. I’ve started doing acting classes again lately though, and a scriptwriting class and I’ll probably write novels too.  They’re all on my list of goals.. But I wouldn’t want to settle into the artistic life without doing something to help the world.  

MICHAEL: 

I suppose not.

ANNETTE: 
 So I want to work for an overseas aid agency first. And I want to redress the imbalance of haves and have-nots – not just between nations but in Australia as well.  I’m a socialist. I’ve toyed with working for the trade union movement. I’ve written to a few mentioning I did Economics in my HSC and that I have a good understanding of macroeconomic theory. Most said they’d keep my details on file. I want to learn a language and to sing. I was told at 13 never to sing if I wanted to impress people .. crushing my innate musicality.. 

MICHAEL: 

Sure but what are you going to do about the environment.

ANNETTE:  
Don’t send me up and don’t interrupt. You asked a question and I’m answering it. I know if I feel I have permission to sing I’ll find my voice and cease to be tone deaf. I might write a song to change world consciousness.  I did a personality test once which said I had visionary tendencies.  And I feel drawn to the helping professions. But I’m not sure where to fit that in.  No I think it’s all pointing to my core goals being to be an actress and a visionary who writes consciousness-changing novels.  It’s just a matter of timing everything.

Jeremy

Annette hangs up, climbs back to the basket and begins trying to carry it away.  Jeremy enters carrying a take-away lidded coffee cup in one hand and a stiff large brown envelope under his other arm. He sees Annette teetering with her load. 

JEREMY: 
Annette, let me help you.

He puts down his coffee and the brown envelope and rushes forward to support

Annette and the basket, averting her fall or some other injury.


That was close.

ANNETTE:
 Yes, it was. Thank you Jeremy.

JEREMY:
 It’s OK. We don’t want to lose anyone who’s survived the pre-Christmas sackings… and our first-ratings-week purge.

ANNETTE: 
Is there anyone left? 

JEREMY: 
Good question. Don’t ask it too loud around here. 

He reclaims his coffee and the brown envelope and brings them over to the larger desk.

ANNETTE: 
No-one’s answering their phones.

JEREMY: 
Better clear the autodial. (Rummaging on his desk) I’ve got a list of who’s still here. Leave them on.

ANNETTE: 
I miss everyone already. 

JEREMY: 
(Still rummaging) They’re not dead, just gone. Ah, here it is. (He hands her the sheet) I’ll need that back.

Annette prepares to delete numbers from the phones on hers and Jeremy’s desks. 

Jeremy stands back to observe the shelving decorations and the shrine.

ANNETTE: 
I just remembered John D…

JEREMY: 
(Cutting her off) What have you been up to here? I love it. 

ANNETTE:  
I’m Fen Sui-ing the office. I’ve put coins in our prosperity corner.  I’m re-organising the filing and the way Melanie had everything on the computer. By the way J(ohn D….)..

JEREMY: 
 
(cutting her off) The tape shelf…. 

He gestures to the elaborate altar-like arrangement of candles and ornaments set in the heart of the shelves.

It’s a work of art. 

He looks at her.. 




Just like you.

ANNETTE:  
When you work back late wrestling with story ideas or stuck for inspiration, you can meditate in the candlelight.

JEREMY:  

A shrine to truth, justice and the Australian way.

ANNETTE:  

You could use it like that. Cool! 

John……
JEREMY: 
I knew you had talent the first day I laid eyes on you.  

ANNETTE:
You did?

JEREMY:  
Too right. But now to work.  Has anyone called?

ANNETTE: 
John Dunn. He’s on his way over. 

JEREMY: 
John Dunn? You didn’t tell him I wasn’t here yet did you?

ANNETTE: 
Not exactly.

JEREMY: 
Good. Don’t ever say that.

ANNETTE:
OK (Indicating the brown envelope still under Jeremy’s arm) Do you want me to open that?

JEREMY: 
For my eyes only I’m afraid. Don’t ever read any mail for me that looks confidential.

ANNETTE:
OK. 

JEREMY: 
But read everyone else’s. It’s your job now.

Additionally for Jeremy

This is a intro for Susan at her farewell drinks. She is getting drunk as no one is sad to see her go and is only there for the free drinks. Applause, whistles, everyone loves Jeremy.

JEREMY:  
Hey guys.  You’ve got it all wrong.  Stop cheering.  I’m not the one who’s going. (Laughter).  No, the lovely Susan has decided to break our hearts and head off into the sunset – Oh, John said that didn’t he – we must have the same script writer.  No, Susan is leaving this crazy world of television, for now at least, to do who knows what.  But before she leaves – and I know Susan you don’t think you need anything added to that big fat electronic funds transfer we’ve lobbed your way – but here’s a little something anyway. So Susan, come and get it.

Michael
MICHAEL:    
As a cameraman I know if you miss something, if you’re not thinking ahead to be there, and moving like the clappers to catch it, it’s kaput, gone. Didn’t happen. No second chance. For an important moment …. if we didn’t have a camera set for Cathy Freeman’s 400 metre run  ... or one of the Kennedy’s being shot … or the Towers tumbling on 9/11 .. there’s no point asking her and the others and the falling buildings to do it again for us, is there. For big things, you’ve got to be ready.  I’ve known that ever since the moon landing…

ANNETTE:  

The moon landing? Didn’t we get that on tape?

MICHAEL:  
Before your time but I was in third class. The whole school sat cross legged on the floor all day watching the Apollo Eleven arrive at the moon and land.  And after it touched down the astronauts seemed to be pissing about with technical stuff in the capsule, and our teacher said, “now boys and girls, they’re going to be a while before they get out so now would be a good time to go and stretch your legs and go to the toilet”.

ANNETTE:  

So you went.

MICHAEL:  
I didn’t want to.  I wasn’t uncomfortable.  But all these kids got up and went out and wandered around laughing in the playground and as they started to drift back in I though I’d better go too.  So I went out – the playground was empty – and went to the wash shed.  While I was there Neil Armstrong got out of the Apollo Eleven capsule, trod on the moon and said his one step for man a huge step for mankind speech while I was sitting on the toilet. I missed it. As a kid it didn’t worry me. But now I feel I’m always doing that – taking my time, being the last to move, and missing the big opportunities.
John

John Dunn enters just as Jeremy finishes putting the brown envelope in the bottom

drawer of his desk and locking  it.  

JOHN:
Jezza my man. I’m Ecstat.. Ecst.. Ecst.. So glad you’re taking this on. The fellas in charge across town think you’ve got a huge future. Huge.

JEREMY: 
Great. So do I.

JOHN: 
Very good, Jezza, very good.  We’re rebuilding the brand and you’re a big part of it. You with me?

JEREMY: 
So far. 

JOHN: 
Step one. Our Big Coup: Rights to the Olympics. It’s cost us a motz.. motz.. motz… a lot – and will for the next four Olympiads. So belt-tightening on all programs. Get me?

JEREMY:
More belt tightening. That won’t rebuild the brand.  

JOHN: 
Not so fast Jezza my boy. These are numbers you don’t understand. The boys across town think we need to put the capital J back into journalism. You with me?

JEREMY: 
Yep. Capital J.

JOHN: 
We have to break stories. Ones no-one else has got…

JEREMY: 
With less money and people… 

JOHN: 
We want you to lift the program tone – to win back the Beemer drivers – with good solid journalism and big stories.

JEREMY: 
Big stories? Like on Four Corners?

JOHN: 
That’s the idea. But with people watching. The formula they want for 24-Seven is (he consults a beer coaster in his pocket) “big journalism mixed with upbeat human interest”. You got what John Dunn’s saying to you?

JEREMY: 
Yes. Big journalism and upbeat human interest.

JOHN: 
You’re the TV ideas man. I’m not. They call me “The Poet” but I don’t know why. I don’t even know what I like. But I know numbers: I want big ones in the ratings surveys and even bigger ones when they buy our prime-time ad breaks. You with me?

JEREMY: 
Yes John.

JOHN: 
What have you got?

Additionally for John

JOHN:  
Now everyone, can we have a bit of shush please, huh?  Even you, the tall guy with all the girls around him over there.  Oh, it’s Jeremy.  Ha Ha!  Yeah you.  Shut up mate. I’ll be needing you in a minute.  Now we all know why we’re here. 

A VOICE:  

Free piss!

JOHN:  
Ha Ha, that always helps, eh?  Come on fellas, keep it down. Now a lot of us have worked with Susan for a very long time.  An age.  And she’s decided she’s had enough of us.   And we want to say thank you - thanks for your time.  Good show.   So before she goes running off into the sunset with an obsce.. obsce obsce… dirty big voluntary redundancy payout, we’d better hear the dirt on her from one of her best colleagues.  Yes Jeremy, this means you.  Come on down, you’re on.

Looking for interpretation and discussion. 
No need to learn lines for audition.
Full draft scripts are available. Please contact

kylie.shead@bathurst.nsw.gov.au
Or on 6333 6144 for more information.
7/9

